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Margaret Berrier         30 minutes 
 
Ceremonial Depictions of Bighorn Sheep Anthropomorphs in the Jornada Mogollon Region 
 
The Jornada Mogollon region is known for its rich body of rock art. Researchers have suggested that 
elements such as cloud terraces, masks, goggle-eyed figures and horned serpents are associated with 
ceremony. Although hundreds of bighorn sheep images exist in the regional rock art these figures 
aren't usually mentioned except in a general inventory of frequently found motifs. Nonetheless, there 
are some unusual anthropomorphs with bighorn sheep headdresses that suggest a possible 
ceremonial use. These images appear mostly in the eastern Jornada Mogollon as delineated by 
Lehmer (1948). Other highly stylized bighorn sheep images as well as artifacts and a few examples of 
bighorn sheep on Mimbres pottery contribute to the evidence that these images were ceremonial. 
 
 
Richard Colman         20 minutes 
 
GEOGLYPHS ALONG THE COLORADO - then and now 
 
During the 1980s, Harry Casey flew a small airplane of over numerous geoglyphs and ground figures, 

taking photographs with his trusty Nikon F camera through a hole in the floor. Those photographs are now 

archived at the Imperial Valley Desert Museum in Ocotillo CA. We follow in Harry's footsteps, taking 

similar photographs 35 years later using Unmanned Aerial Vehicles (drones) and digital 

photography.  During this presentation, both sets of photographs will be compared, seeking insights into 

how these cultural artifacts have fared over the intervening 35+ years. 

.  
 
Dennis DeVore         30 minutes 
 
The Curious Case of the Invisible Panel - A New Barrier Canyon Rock Art Panel in Southeast Utah. 
 
In October 2017, a previously unknown Barrier Canyon Style pictograph panel was discovered in the 
Robbers Roost area of southeast Utah. The panel is billboard size -- 70 feet long x 15 feet high in 
places -- making it one of the largest BCS panels known to exist. On the other hand, the archaic 
images are faint and barely visible to the human eye. Fortunately the panel responds quite well to 
Photoshop and Dstretch -- revealing for the first time, dozens of new and detailed BCS figures. 
 
This presentation will look at the background and discovery of the panel; then demonstrate the near 
magical capabilities of our modern photo-editing software. And lastly, the presentation will include a 



photo round-robin, comparing elements of the new panel with other well-known BCS panels, and 
hopefully conclude with a “best fit” in terms of age, motif, and artistic style. 
 
 
Ellen Dissanayake        60 minutes 
 
Abstract-Geometric Rock Art: Questions And Answers 
 
To most people, the term “rock art” first brings to mind the breathtaking animal paintings on the 
walls of Ice Age caves in southwest Europe or panels of mysterious figures on cliff walls and rock 
faces in Australia and the Americas. Few people think first of non-figurative geometric designs, 
although they appear to be the earliest and most widespread marks made by our remote and recent 
ancestors. They have been largely neglected by scholars, perhaps because it is impossible to decode 
what they “mean.” From crude zigzags made by Homo erectus in Java 500,000 years ago to 
Neanderthal cupules and lattice-patterns in Europe, to parallel lines in South Africa 99,000 years ago, 
and to a large proportion of complex geometric assemblages in our own American West, the majority 
of deep-time paleoart everywhere is and has been non-pictorial.  

Can we explain why the earliest rock art (in the Americas as elsewhere) should consist of 
geometric or abstract primitives? What hypotheses best account for the origins and functions of 
these non-representational markings? Most paleoarchaeologists assume (assert) that all rock art is 
symbolic, yet recent discoveries of marks made by early hominins belie that assumption. If they 
aren’t symbols, what are they? Why did mark-making arise in the first place and what does it tell us 
about the early human mind? 

Drawing upon research and ideas from her recent book (co-authored with Ekkehart Malotki), 
Early Rock Art of the American West: The Geometric Enigma, Ellen Dissanayake will discuss these 
questions. In conclusion, she will suggest that if we think of rock art as mark-making, something that 
people do (rather than only as the finished product that we see), we expand our appreciation of rock 
markings and the people who made and even today respond to them. Her lecture will be illustrated 
with examples from the Western Archaic Rock Art Tradition, considered the foundational 
iconography for all of North America, from sites all over the western United States.  
 
 
James Farmer          60 minutes 
 
Ignorance, Knowledge, and “De-Romancing” the Stone: On the Evolution of Southwestern Rock Art 
Research and the Case of the Barrier Canyon Style 
 
American rock art research and scholarship has evolved rapidly during the past 20 years. Rock art 
studies have long been hampered and marginalized from mainstream academic disciplines by several 
problematic areas of analysis. However, recent advances in the scope and techniques of basic 
documentation, technical means of recording and analyzing rock art imagery, dating techniques, and 
updated use of ethnographic information have vastly expanded the understanding and 
interpretations of original contexts and purposes of the creation of ancient imagery. In addition, 
redefined roles and closer engagement of rock art research with and within the more traditional 
academic fields of study (such as anthropology, archaeology, and art history, among others) have 
elevated rock art research to a more respected position in the fields of ancient American research. 



This presentation offers the case of the Barrier Canyon Anthropomorphic (aka. “BCS”) style as an 
example and intellectual road map in the evolution of these recent interpretations of American rock 
art. In large part because of the establishment in 1992 of the BCS Project, focused study on the BCS 
style has revealed a highly sophisticated ancient painting tradition centered in south-central Utah 
and in full bloom by at least as early as 1000 bce (perhaps earlier). Beginning with only 19 
documented BCS style sites, the current catalog of total documented BCS style sites now exceeds 400. 
This vastly expanded catalog of images provides much more in-depth study and interpretive 
opportunities. 
 
 
Judy F. Hilbish         30 minutes 
 
Great Gallery Pictographs and Correlation to Textile Production: The Clothes Make the Man 
 
The idea that the rock art designs in the bodies of anthropomorphs resemble textiles is not new. Until 
the creation of kiva art, there has been scant evidence to support this idea on the Colorado Plateau 
because of the paucity of prehistoric textiles. What little evidence is available comes from mortuary 
goods consisting mostly of mats, bags, and a few articles of clothing. It is possible that rock art may 
provide evidence of the weaving arts especially at the Barrier Canyon Style of the Great Gallery in 
Horseshoe Canyon. This style of rock art is felt to have originated in the Early Archaic, which started 
around 7000 BC. BCS may have continued to AD 500. Styles of BCS vary with locales and probably 
with time. It is proposed that the Great Gallery, in part, is more recent and may reflect images of the 
textile arts as suggested by the presence of spindles and spindle whorls at Cowboy Cave, up-canyon 5 
km from the Great Gallery. Artifacts from the cave are correlated with possible cultural influences 
and the state of textile production on the Colorado Plateau during the first millennium AD. 
 
 
Timothy Hoxha         30 minutes 
 
Inverse Theory, Spatial Organization, Sound Acoustics and the Multimedia Purpose of Utah Rock Art 
 
Rock art located at Thompson Springs and the Parowan Gap offer compelling insight into the 

importance and purpose of ritual and communal activity in the lives of archaic and native people. To 

reveal the connection between rock art and society, this paper will analyze the panels in connection 

to their physical characteristics. This analysis will reveal that the rock art sites served a multimedia 

purpose that included spectacle, sound and ritual. 

This paper will analyze the size of the panels, the detail in the painted and chiseled images, the 

overall physical layout of the panels, the sound acoustics of the area, and the physical geostatic 

location of the sites. By measuring the interplay of spatial organization, sound, and images, this 

paper will reveal that the sites served as a potential theatre for community entertainment, spectacle, 

ritual and teaching. By employing inverse theory, this paper will analyze the sites from a set of 

measurable scientific observations that starts with specific site characteristics and then calculates 

the factors that led to the production of rock art. 

 



 

Richard Jenkinson         30 minutes 

 
Rock Art of Dinetah: Stories of Heroes and Healing 
 
The Navajo rock art of the Largo Canyon area was made recently enough that ethnography can aid in 
identification of much of the artwork. This presentation will look at this Navajo rock art in relation to 
Navajo mythology and ceremonies. Even today, Navajos would immediately associate many of these 
rock art images with particular characters and stories in their mythology. I will delineate these 
connections and tell a few stories along the way. 
 
 
Ekkehart Malotki         30 minutes 
 
To Depict or Not to Depict: Paleoamericans and Their Encounter with an “Animal Landscape.” 
 
Numerous issues regarding the peopling of the Americas remain contentious. Completely 
uncontroversial, however, is the accepted fact that arriving Paleoamericans were anatomically and 
cognitively Homo sapiens. They set foot on a continent empty of humans but teeming with animals 
that has been described as an “animal landscape” similar to Africa’s Serengeti Plain. 
 One would expect these early colonizers to have left behind, like their Paleolithic counterparts 
in Europe, naturalistic images of the large megafauna with which they shared the continent. Instead, 
they chose to create abstract-geometric designs as is amply evident from surviving parietal and 
mobiliary art. For unknown reasons, nearly all the species that died out during the Pleistocene-
Holocene Transition are absent from the early settlers’ iconographic “meme pool.” 
 Still, several tantalizing exceptions are currently known. They include, in North America, two 
realistic portrayals of Mammuthus columbi (Columbian mammoth) in Utah, twinned engravings of 
Mammut americanum (mastodon) in Ohio, and the plausible depiction of a Bison antiquus (Ancient 
bison) in Utah.  South America, in turn, has yielded evidence for bona fide paleoart identifiable as 
extinct Glyptodont (giant armadillo) and Hippidion (early horse).   
 
 
Connie Massingale         30 minutes 
 
Creating Color in Prehistoric Art of the Southwest: Pigment procurement, processing, and application in 
the pictographs of Utah. 
 
Red ochre, also known as iron oxide or hematite, has been revered for over 200,000 years as 
evidenced in the archaeological record. Its usage in funerary contexts, self ornamentation, staining on 
jewelry and weaponry, medicinally, in tool making, and in creating imagery on stone has played a 
significant role in the evolution of man. In this presentation I will touch on ancient uses of ochre 
throughout time, and discuss the use of red ochre and other mineral and organic pigments used in 
the incredible pictographs found throughout Utah.  
 
 



John McHugh          30 minutes  
 
Some Celestial Rock Art Motifs at Fremont Indian State Park and Tentative Interpretations of Their 
Function and Meaning 

In March of 2018 the author began an ongoing collaboration with Dr. John Lundwall, which focuses on 
solar, lunar, and celestial iconography at Fremont Indian State Park (FISP), as well as light-shadow effects 
on rock art that may have served as calendrical devices for the area’s prehistoric inhabitants. This 30-
minute PowerPoint presentation draws from the author’s preliminary findings at FISP (relating to the 
Spring equinox and Summer Solstice), is based on still photographs, time-lapse photography, azimuth 
alignments, Fremont archaeology, and Puebloan ethnography, and is a summary of an article (by the same 
title) which will appear in the Autumn edition of the scholarly journal Cosmos and Logos; with a longer, 
more in-depth variation accepted for publication at Archaeoastronomy and Ancient Technologies. 

 

 
Carol Patterson         30 minutes 
 
Cultural Affiliations of the Western Basketmaker II Petroglyphs of American Southwest: Myths that 
Define a Culture.  
  
Western Basketmaker II era petroglyphs (Ca 1000 BCE to 450 CE), found along the lower San Juan 
River, Little Colorado River, and Chinle Wash drainages can be shown through several lines of 
evidence to represent two cultural groups. The methodology involves a systematic analysis of 
proxemic and spatial context, body posture and gesture displays, superimposition sequences for 
temporal chronology and cultural associations by ethnographic analogy. Cultural diagnostics include 
cultural directionality, mythic iconography and cultural idioms specific to each language 
group.  Superimposition sequences of Western BMII panels, show an earlier culture with 
assemblages of iconography nominated as “Group 1?” overlaid by a second assemblage of 
iconography nominated as “Group 2?”. 
  Group 1 iconography finds its contemporary counterpart in myths and Katsinas, (masked and 
not masked) and altar paintings of the Keres language speakers.  The distribution of Group 1 
iconography occurs along the San Juan River and exclusively along Little Colorado River drainages. 
Group 2 iconography finds its counterpart in the myths, duck shaped pots, Katsinas, Katsina masks, 
and altar paintings of the Zuni language speakers. Group 2 iconography co-exists on the San Juan 
River but is exclusive in the Chinle Wash drainages and in Canyon De Chelly. 
 
 
Richard A. Rogers 

Searching for Flute Players, Finding Kokopelli: Phalluses, Fallacies, and Fantasies 

The relationships between commercial Kokopelli imagery, traditional flute players in rock art and 
other media, and the Hopi katsina Kookopölö are explored to understand the contemporary cultural 
significance of Kokopelli imagery and discourse. In addition to identifying the distortions and 
conflations involved in commercial Kokopelli imagery, the central focus is the contemporary issues 
being engaged through Kokopelli imagery. Commentators on Kokopelli continually bemoan the 
figure’s castration and highlight the phallic nature of traditional flute player imagery. However, the 



primary source for Kokopelli imagery—flute player figures on Hohokam painted ceramics from 
Snaketown—are not phallic, raising questions of what and whose anxieties are manifested through 
bemoaning Kokopelli’s castration and celebrating his “authentically” phallic nature. 

 

Informed by existing research on flute players, Kookopölö, and Kokopelli, websites, pamphlets, 
postcards, nonfiction books, TV shows, and novels featuring Kokopelli are analyzed to gain insight 
into the commercial figure’s popularity, its resonances with contemporary cultural dynamics, and 
the selective appropriations of traditional flute player imagery and Hopi Kookopölö stories that 
result. Traditional flute player imagery has not only been colonized by the meanings attached to 
contemporary Kokopelli commodities, but Kokopelli graffiti now literally populates rock art sites in 
Utah and beyond. 

 
 
David Sucec          30 minutes 
 
I’ve Got You Under My Skin; The Figure In Figure Motif In Northern Colorado Plateau Rock Art 
 
Among the Spirit Figures at the Great Gallery in Canyonlands National Park, are three large painted 
figures, all evidently by different hands, which contain interior figures in the Barrier Canyon style. 
One figure is a unique because it has three figures inside–two spirit figures and one citizen figure. 
The inside figures do not appear to have been indifferently superimposed by the larger, containing, 
figure but intentionally composed by a single image-maker. The figure in figure motif, in our 
incomplete study, appears to occur in the Barrier Canyon style more than any other style. The 
Basketmaker style seems to have the next most instances of this distinctive motif. Occurrences of the 
figure in figure suggest that this motif may have originated in the Archaic and continued, 
infrequently, into the Historic Period. 
 

 

Jesse Earl Warner         20 minutes 
 
Less Obvious Sex at Bluff, Utah. 
 

There are always more things to consider than just the obvious. The problem is what is obvious to 

one is not obvious to another. When certain repetitions can be found and recorded so they will not 

be forgotten, then on can begin to make connections that would not otherwise be possible.  A little 

understanding of myths and other cultural representations that bear similarities can help a great 

deal. Here at Bluff we have not only a good number of similar repetitions, but a correspondence to 

other peoples who evidently shared a similar belief. That makes our conclusions a little more secure. 

 


